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CAN SKATEBOARDERS 
IN NOTTINGHAM BE 
GOOD PARTNERS TO THE 
CITY WITHOUT BEING 
‘SHOCK TROOPS OF 
GENTRIFICATION’?
D
espite, or perhaps because of, huge im
provem
ents in their relationship w
ith 
the m
unicipality, skaters in N
ottingham
 risk being w
hat foundational skate-
board scholar O
cean H
ow
ell has described 
as —
 usually unw
itting —
 agents of gentrification, 
and, ultim
ately, of their ow
n displacem
ent. Th
is 
is visible in the story of K
ing E
dw
ard Skatepark. 
W
ithin one of N
ottingham
’s m
ost disadvan-
taged neighbourhoods, and close to the city’s 
m
ain (unofficial) street skating spot, its de-
velopm
ent in late 20
16 follow
ed w
hat skate-
boarding historian Iain B
orden has referred to 
as fluctuating ‘harm
ony, chance and negotia-
tion’ (see page 26 above). H
ere, how
ever, these 
phases have been overshadow
ed by periods of 
m
unicipal hostility. 
Th
e C
ity C
ouncil originally fram
ed the park’s 
developm
ent as a potentially coercive substi-
tute for street skating. In this context, skate-
boarders’ involvem
ent in the park’s design and 
activation could risk enabling ‘zones of exclu-
sion’ in G
lenney and O
’C
onnor’s term
s in w
hich 
a ban on street skating in certain parts of the 
city is justified by the provision of skateparks 
as form
ally designated alternative spaces. 1 B
ut w
hat if skaters can exercise 
sufficient agency to m
itigate the social harm
 of regeneration policies by being 
critical and radical, rather than m
alleable, ‘good partners’ to the city? 
Conflict and Exclusion
Th
e skatepark w
as built in 20
16 on a disused bow
ling green w
ithin the largely 
dilapidated K
ing E
dw
ard P
ark. It is a short w
alk from
 (the unofficial street 
skating spot) Sneinton M
arket —
 a large, gently sloping plaza w
ith granite 
blocks com
pleted in D
ecem
ber 20
11. Th
e skaters have arguably been one of 
the groups keeping the plaza in constant use, and the byelaw
 banning city 
centre skateboarding —
 including in the new
 plaza —
 is rarely enforced. 2 B
ut 
N
ottingham
 C
ity C
ouncil proposed the nearby skatepark in order to m
ove 
the skateboarders, com
m
enting that: ‘w
hen considered in the public space, 
[skateboarders] are regularly grouped w
ith the ‘unw
anted’ in society…
 such as 
the hom
eless, prostitutes and drug dealers w
ho no architect w
ants loitering in 
the fringes of their buildings’. 3 
Cooperation and Development
E
xercising their agency, skateboard-
ers in N
ottingham
 participated in the 
design of the skatepark. A
lthough a 
very sm
all facility, constructed w
ith 
little over £  80
,0
0
0, it w
as regarded as 
a considerable success, even w
inning 
S
kater Joe H
inson being film
ed by Forde B
rookfield, in the otherw
ise em
pty S
neinton M
arket,  
2017. Photo by Tom
 Q
uigley.
the 20
17 E
ast M
idlands C
elebrating C
onstruction, Value Aw
ard. Th
is success 
fundam
entally changed the skaters’ relationship w
ith the C
ity C
ouncil. Th
e 
C
ouncil funded form
al training for local coaches to support activation of the 
skatepark, and have since supported m
ore recent, larger projects, including 
som
e that took place in and around Sneinton M
arket. 4 To date, m
ore than 20
0 
locals have engaged in beginners’ sessions at K
ing E
dw
ard P
ark, alm
ost half 
of w
hom
 w
ere girls and w
om
en (com
pared to just 15 per cent nationally, ac-
cording to Skateboard E
ngland). 5 
Contrast and Resolution
K
ing E
dw
ard P
ark seem
s to have enabled skateboarding to be broadly toler-
ated by the C
ity. C
urrently, skaters are neither officially perm
itted in Sneinton 
M
arket —
 the ‘no skateboarding’ signs rem
ain in situ —
 nor asked to leave by 
law
 enforcem
ent. H
ow
ever, there are concerning headw
inds for this tolerance 
in the form
 of three m
ajor redevelopm
ent schem
es that w
ill directly border 
the area. Th
e construction sites of these developm
ents are currently cordoned 
off w
ith w
ooden panels and adorned w
ith com
m
issioned street art. Is there 
a risk that skateboarders, having achieved a level of harm
onious co-w
orking 
w
ith Local G
overnm
ent, are being tolerated as a form
 of w
hat I w
ill term
 
skatew
ashing? Th
at skaters’ subcultural capital is 
seeing them
 conscripted as H
ow
ell’s ‘shock troops of 
gentrification’?
6 
A
lert to the threats of gentrification on the lo-
cal com
m
unity and the risk of being co-opted for 
skatew
ashing, skaters in N
ottingham
 are highlighting 
W
hat if skaters can exercise sufficient 
agency to m
itigate the social harm
 of 
regeneration policies by being critical  
and radical, rather than m
alleable,  
‘good partners’ to the city?
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the potentially transform
ative role of skateboarding: grouping people of dif-
ferent ages and educational levels w
ithin a non-hierarchical, m
utually sup-
porting com
m
unity; filling a gap created by the hollow
ing out 
of services, and; building strong relationships w
ith other com
-
m
unity groups, businesses and the local tenants’ and residents’ 
associations likely to be adversely affected by the new
 property 
developm
ents over the com
ing years. In N
ottingham
 —
 as in 
m
uch of the U
K
 —
 young people’s services have deteriorated  
to an unprecedented extent.
Skate N
ottingham
, a C
om
m
unity Interest C
om
pany led by 
skaters, is beginning to provide services norm
ally provided 
by the state that have w
ithered or been cut. A
lready, the Skate 
N
ottingham
 team
, in delivering N
ational Lottery-funded cul-
tural education projects, have found them
selves providing 
inform
al job search, C
V
 and job application advice to young 
skaters and have signposted other third sector support ser-
vices, including in cases of tem
porary hom
elessness. Th
is 
heightened aw
areness of their agency m
ay w
ell be the path to 
skaters being both ‘good partners’ to the C
ity w
hile being both 
of and for the local com
m
unity.
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C
an S
kateboarders in N
ottingham
 B
e G
ood P
artners to The C
ity
Fem
ale skaters at one of S
kate N
ottingham
 C
IC
’s w
om
en and girls ‘beginners’ skate 
sessions, 2017. Photo by Tom
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uigley.
W
hen I w
as about 13 years old, one of the local skaters from
 m
y hom
etow
n 
(H
oogeveen, a sm
all tow
n in the N
etherlands) gave m
e a three-hour VH
S
 tape 
w
ith copies of all of the skateboarding videos that he ow
ned. This w
as the best 
gift som
eone could ever give to m
e at the tim
e ( 1998). The VH
S
 contained clas-
sic skate videos like M
ouse, G
oldfish, B
lind Trilogy, B
lind Video D
ays and a 
couple of 411VM
 m
agazines. I w
atched them
 all, over and over and over again.
A
t som
e point I noticed Jaim
e R
eyes in one of the 411 videos, and I w
as so 
excited. I kept replaying the few
 tricks she had, I w
as so inspired, not only w
as 
she a fem
ale skater, w
hich w
as extrem
ely rare at the tim
e, she w
as H
ip H
op! 
A
t the tim
e I loved skateboarding and H
ip H
op. Even though both cultures 
w
ere extrem
ely m
ale dom
inated back then, it didn’t stop m
e from
 identifying 
w
ith it. To m
e it w
as all about the flow
 and the city and architecture and curbs. 
S
om
etim
es I felt crazy for doing things no other girls w
ere doing 
as society m
ade m
e feel like som
ething w
as w
rong w
ith m
e. 
S
o, seeing Jaim
e doing baggy-pants steezy sw
itch back 
tails in an A
m
erican video m
ade m
e feel like I w
asn’t crazy and I 
w
asn’t the only one. W
om
en like Jaim
e and Elissa w
ere already 
out there som
ew
here, doing their thing. The door w
as open.
Louisa M
enke is a profes-
sional skateboarder. Josie 
Perez-R
am
ondetta is a N
ew
 
York-based photographer.
Jamie Reyes photographed by Josie Perez Ramondetta, 2003
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